which the commonest, the vulgarest external features are set down."
Throughout his career, Doré was sensitive to poverty, social misery, and human suffering. He traveled widely and sketched beggars, acrobats, and performers, often on the spot. He painted Les Mendiants de Burgos (or Beggars of Burgos), this month's cover image, in 1875.
Here a group of Castilian beggars cluster before a whitewashed wall as though they have assembled for a portrait. Most are dressed in tattered blankets, threadbare shawls, and disheveled clothing, though some wear colorful sashes and hats. A young mother, perhaps a recent widow, sits alone holding her infant. A crippled man lies in a small wooden wagon, his hands wrapped in leather or rags. Near the center, a tall man leans on walking sticks; one family with two small children stands to his left, while a couple sprawl on the sidewalk with an infant and a dog. Others beggars seen at the edges of the painting include a woman with a tambourine and several men who may have once been soldiers or tradesmen fallen on hard times. Whatever their stories, Doré paints these beggars, bound by poverty and lassitude, as still having a fragile dignity. Now, as then, the poorest people, such as those depicted in Doré's Les Mendiants de Burgos, often live in the worst environments, are crowded together, lack adequate shelter, do not have clean water or sanitation, and suffer malnutrition-ideal circumstances for infectious disease transmission.
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